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Around 130 years ago, Gustav Mahler started his career in Leipzig as one of the most important
conductors of his time and as one of the greatest symphonists ever. At the same time, Breitkopf & Hartel
began to build up its score and orchestra library. Despite Mahler's efforts to have his works published by

Breitkopf & Hartel, a cooperation did not come into being then. All the more reason why we are pleased to announce
one of our most ambitious projects in the year of our 300th anniversary: the publication of all
Gustav Mahler's symphonies.

THE EDITION

The edition of all Mahler's symphonies in Breitkopf & Hartel's score and orchestra library ties in with the content
of the symphony volumes of the Mahler Complete Critical Edition. Edited since 1960 by the International
Gustav Mahler Society, the symphonies have been published by four different publishing houses and run through
a whole series of improved and revised new editions since then. Thereby, users had to put up with several practical
problems: On the one hand, several editions, variously wide revised, appear confusing. On the other hand,
the accordance between score and performance material is also not always assured.

The improvement of the performance material takes top priority within Breitkopf & Hartel's conception
of the edition »Gustav Mahler — The Symphonies«. The new setting of score and orchestral parts in a larger format
and on an enlarged rastral size ensures for the first time a uniform appearance and optimal readability.

The close collaboration with librarians of leading international orchestras guarantees the consideration of
sometimes very special practical aspects with the orchestral parts such as transposed parts for instruments
no longer common today, or extra parts for instruments positioned off the stage and for instrumental
reinforcements respectively.

A new critical review of the music text, starting from the ostensible “definitive version,” appeared necessary
to provide a more reliable score content. Without having to question, fundamentally, the Complete Critical Edition's
source evaluation, a large number of issues could be clarified, editorial inconsistencies rectified, and errors
corrected that had been discovered in the meantime.

THE PUBLICATION SCHEDULE

The individual volumes of the edition, » Gustav Mahler — The Symphonies, are scheduled
to be published in the following order:

SYMPHONY NoO. 1
CEETRAN soft cover

SYMPHONIC MOVEMENT
FOR ORCHESTRA “BLUMINE”

PB 5642 Eejiel0':s cloth binding
SYMPHONY NO. 4
PB 5634 E0ifco\:s

SYMPHONY NO. 3

PB 5633 EY0idco\:s

cloth binding

cloth binding

cloth binding

DAS LIED VON DER ERDE
Y YW soft cover cloth binding
SYMPHONY NO. 5
CEEGREN soft cover
SYMPHONY NO. 9
CEECREN soft cover

SYMPHONY NO. 2

PB 5632 B9ifee):8

cloth binding

cloth binding

cloth binding

SYMPHONY NO. 6
BRI RIW soft cover
SYMPHONY NO. 7
BRI RYA soft cover
SYMPHONY NoO. 10
CEETY 0N soft cover

SYMPHONY NO. 8

PB 5638 Eojifelo0':s

cloth binding

cloth binding

cloth binding

cloth binding
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TWO EXAMPLES FROM THE REPORT T

ON THE SYMPHONY NO. 1

o Mahler struggled at length for the trio theme's right
expression. He initially wanted the characteristic figure in

VI I/Il, mm. 175f. and 179f. executed “in the manner of a brief,
tender crescendo.” Later, he added “gliss.[ando]" to this. In his last
revision of 1909/1910, he eradicated “gliss.” and the slurs and
added = and staccato dots in m. 177, as well asvin m. 178.

———————————————————————————————————————

It is a fact that the double basses played pizz. in m. 258 in the
performances under his direction.
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9 Lacking in the late sources of the score is “pizz." in m. 258 : Va. Fterr——t FESE] S :
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and “arco.”" in m. 259. Both markings are printed in the New York : s il 15 [
performance parts, probably coming from one of the early sources. : e "_"L_..._'ﬁé_ﬁi" : e !
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SCORES

— General introduction and informative preface by Constantin Floros, internationally

renowned Mahler scholar

— Glossaries for all verbal tempo and performance directives

— New setting of the scores in a generous format (27 x 36 cm)
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Gustav Mahler, Symphony No. 1, Movement IV. (Music excerpt in its original size)
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PERFORMANCE MATERIAL ADDITIONAL PARTS

. , _ _ L . — for instruments positioned off the stage
— Practical performance material, developed in collaboration with librarians and musicians ,
. — for orchestral reinforcement
from leading Mahler orchestras
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— Newly engraved parts in a generous format (27 x 36 cm) » ‘ ‘
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THE SUBSCRIPTION

The volumes »Gustav Mahler — The Symphonies« can be obtained both separately and also as
a complete edition with subscription benefits.

THREE AVAILABLE SUBSCRIPTION OPTIONS

The edition's complete set of scores, bound in high-quality linen, is available with
a 20% subscription discount off the retail price

2]

The edition’s complete set of all orchestral parts is available with
a 15% subscription discount off the retail price

The edition’s complete set of conductor's scores is available in a large-format, soft-cover volume,
plus the complete set of orchestral parts, with a 20 % subscription discount off the retail price

For your subscription option, please fill out the attached order form
and send it directly to

Breitkopf & Hartel KG
Walkmuehlstrasse 52 — 65195 Wieshaden — Germany
customerservice@breitkopf.com

or contact your local music dealer.

obtainable from

Prices are subject to change. Errors excepted.
Design: raum-zwei.com

www.breitkopf.com S .
info@breitkopf.com ) Breltkopf rst
0000 &y &Hartel in music
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ORDER FORM

|/ We hereby subscribe to »Gustav Mahler — The Symphonies« for the following editions:

Q Subscription to all scores of the edition in high-quality linen binding at 20 % subscription discount
off the normal retail price

Q Subscription to all orchestra parts in the set at 15% subscription discount
off the normal retail price

Q Subscription to all conductor’s scores of the edition in soft-cover binding plus the complete set
of orchestral parts at 20 % subscription discount off the normal retail price

Name | Institution

Postal Address

Date Signature

SUBSCRIPTION TERMS DATA PROTECTION NOTICE

A subscription obligates purchase of all editions of the The processing and forwarding of your personal data takes place exclusively for the
selected subscription model and may be ordered at any time. handling of your order. Detailed information can be found at www.breitkopf.com.

CANCELLATION RIGHT
I/We know that the subscription selected above can be canceled within the first four weeks of ordering.

Date Signature

The volumes are to be delivered through the following Breitkopf & Hartel is to deliver the volumes
music dealer or bookstore: directly to the postal address above.

Retailer

Postal Address

PLEASE SEND THIS ORDER FORM TO!

Breitkopf & Hartel KG — Walkmuehlstrasse 52 — 65195 Wiesbaden — Germany
customerservice@breitkopf.com

or contact your retailer.



